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Aunnomauyusn. byn wmaxanada Yvigevis Aummamosoyn “Kamutina” nosecmumnoecu
2eHOEPOUK CUMBONOOP MEHeH CYPOmmeo bIKMALApbl QUIOCODUATLIK MAL00020 albIHAM.
H3unoeenyn Hecuzeu makcamol - ubleapmaodzbl asi MeHeH dPKeKMUH 00pa30apbiHbiH 03 apd
OAUNIAHBIUBIH, ANAPObIH COYUATIOBIK JHCAHA NCUXOJIOUSLILIK MYHO30OMONIOPYH, OULOHOOU 3]ie
ACAZYYYYHYH ANApObL CYPOMMmMOo062y KOPKOM KAPANCAMMAPLIH 2eHOePOUK ACHEeKMMEH YeUMelo0
bonyn cananam. Maxanada eenoep mMeopuscvbiHa, GeMUHUCTIIMUK QUIOCOPUANBIK maaHyyea
JHCAHA CUMBONUZMSE MASAHYY MEHEH YbleapMaodebl Neu3addc, YH, KO3 Kapaut, Jcojl, mabusm
leMeHmmepu 2eHOepOUK MaaHu bepun mypear CUMBOI00p Kamapbl KAHOAlU KOJIOOHYI2AHObISH
manoanowvl. Kamuiinanvin obpasel carmmyy nampuapxaiobik KOOMOO02y AsObIH POJLYHA KAPULbl
MmypeaH, 63 mazovlpblH 03y MAHOA2AH AALObIH CUMBONY Kamapwl yeumeneHou. OuioHootl e,
Hanuspovin 0bpazviHOazbl IPKEKMUK Ce3UMMAnoblK, UYKU OYUHO20 Oazblm anyy - Kbulpebl3
KOOMYHOA2bL IPKEK KAAPMAHOAPObIH JCAnbINa munaicel kepcomynoy. Ilosecmmeau cypommeo
bIKMANLapbl - Memapopa, neuzancobik Napaiieiusm, UKu MOHOI02, NOIMUKATBIK MU - 2eHOEPOUK
memManbvl mepeyupaIdIK auvin bepyyeeo scapoam bepou. byn makana eendepoux myulyHykmepoyH
KOPKOM HabLIObIPBUIbIULbLIH USUL00000 HCAHA HbiHebl3z AUMMAmMOoBOYH UbleapMadblLIbleblH HCAHbL
acnekmmeHr — KApoooo — MAAHUlyy — canviM — 6onoopy — Oeneunenou.  HvliblHMbl2bIHOG,
Y. Aummamosoyn ‘“Kamuiina” nosecmunoecu ecenoepoux oo6pazoapoviH 63 apa OaulaHblulbl,
MYHO30YY 6320UONIYKMOPY, 2eHOEePOUK CUMBOJIO0D PUNOCODUSIBIK OHYMME MALOAHObL.

Auketu ce300p: cenoep, eHOepOUK CUMBONOOD, CYPOMMOO bIKMALAPbl, EMUHUIM, AL
00pasvl, 2eHoep Meopuscvl, Madusm CUMBOIUKACHL, KOPKOM MAN000, MACKYIUHOUK MYHO3,
2eHOepOUK cmepeomun.

Aunomauyusn. B smoi cmamve 0ydem npogeden uiocogpckuii ananuz memooos
uz0bpadcenuss 2eHOePHLIX cuMBo08 8 nosecmu Huneuza Avummamosa “Kamuiina”. OcnogHoli
Yenvlo UCCIe008aHUS SAGNAEMCA UHMEPNpemayus ¢ 2eHOEpHOl MOYKU 3PEeHUsl 83AUMOCEA3U
JHCEHCKUX U  MYANCCKUX 00pazos 6 Npou3ee0eHul, ux COYUANbHbIX U HCUXONO0SUHECKUX
Xapakxmepucmux, a makaice Xy00HCeCmeeHHbIX CpedCme nucamens 8 ux uzoopaxcenuu. B cmamoe
AHATUBUPYEMCsl, KAK JJIeMeHmbl neli3axcd, 2010cd, 632140d, Nymu, npupoosbl 6 Npou3eedeHuU
UCNONB3VIOMCAL 8 KaYecnee CUMBOIL08, KOMOPble NPUOAIOM 2eHOEPHYIO 3HAYUMOCTb, ONUPASICL HA
2eHoepHyto meoputo, hemunucmckoe gunocogpcxkoe npusnanue u cumsoarusm. Oopas Kamuiina
UHMEPNPEeMUPOBAICs KAK CUMBOIL JCEHWUHbL, KOMOpAs 8vloupaem €600 Cyovhy, umo
APOMUBOpE UM POJIU HCEHWUHBL 8 MPAOUYUOHHOM nampuapxaivhom oouecmee. Takoice 6 obpasze
Hanusapa nposeunace mMysicecmeeHHOCMb, OPUEHMAYUS HA 6HYMPEHHUU MUp - HOBbIU MUNAHXC
MYIHCCKUX NEPCOHAdCENl 8 KbIpebl3cKoMm obwecmee. OnucamenbHvle npuembvl 8 HOBECMEO8AHUU -
Memagopa, nevi3axcHvili NApaiieiu3m, 6HYMpeHHUull MOHOI02, NOIMUYECKULl S3bIK - NOMO2IU
enyboice packpvims 2eHOepHY0 memy. bvino ommeueno, umo oannas cmamos cmanem 8aMNCHbIM
BKIIAOOM 8 U3YHeHUEe XYOOHCECMBEHHO20 NPEOCMABIEHUS 2eHOEPHBIX KOHYEeNYUll U pACCMOMpPeEHUe



meopuecmea Yuneuza Avummamosa ¢ Ho8ou cmopouwl. B pezynomame na gpunocogpckom acnexme
NPOAHATUZUPOBAHBL B3AUMOCEA3U, XAPAKMEPHbLE 0COOEHHOCMU, 2eHOEePHble CUMBOIIbL 8 NOBECHU
Y. Aiimmamosa “Kamuiina”.

Knrwouesvie cnosa: non, cenoepuvie CcumMBOIbl, Memoobl U00PAdXCEHUs, GeMUHUIM,
HCeHCKULl 00pas, 2eHOepHas meopusl, CUMBOIUKA NPUPOObl, XYOOHCECMBEHHbI aHAIU3,
MACKYIUHHOCMb, 2eHOEPHbIE CEPEOMUNDL.

Annotation. This article will provide a philosophical analysis of the methods of depicting
gender symbols in the novel by Chingiz Aitmatov “Zhamilla”. The main purpose of the study is to
interpret from a gender perspective the relationship between female and male images in the work,
their social and psychological characteristics, as well as the artistic means of the writer in their
depiction. The article analyzes how the elements of landscape, voice, gaze, path, and nature in the
work are used as symbols that give gender significance, based on gender theory, feminist
philosophical recognition, and symbolism. The image of Jamilla was interpreted as a symbol of a
woman who chooses her fate, which contradicts the role of women in a traditional patriarchal
society. Also, in the image of Daniyar, masculinity, orientation to the inner world appeared - a
new type of male characters in Kyrgyz society. Descriptive techniques in the narrative - metaphor,
landscape parallelism, inner monologue, poetic language - helped to reveal the gender theme
more deeply. It was noted that this article will be an important contribution to the study of artistic
representation of gender concepts and consideration of the work of Chingiz Aitmatov from a new
perspective. As a result, the interrelationships, characteristic features, and gender symbols in the
novel are analyzed on the philosophical aspect Ch.Aitmatov's “Jamilla”.

Keywords: gender, gender symbols, methods of representation, feminism, female image,
gender theory, symbolism of nature, artistic analysis, masculinity, gender stereotypes.

Kupumyy. YsiHre;z AilitmatoBayH “Kamwuiina” mnoBecTH AYHHOIYK alaOMUATThIH
KJIaCCUKAChIHA aliJlaHTaH 4blrapMaiiap/iblH Oupu 6omyn scenrteneT. byn uslrapma e3yHYH TepeH
¢unocopusanbIK Ma3MyHy, KepkeM oOpa3fapbl jkaHa peajnayy TYpPMYILITY 4YarbUIIbIpra
0asHI00CY MEHEH aifbipManaHaT. AWpbIKYa, YblrapMajadH TEHIEPAUK CUMBOJIOPAY KaHa
CYpOTTe® BIKMaJIapblH Taja00 (uiaocopus UIUMHU YUYH MaaHWIYy OarbITTapAblH Oupu O01yn
caHaJiart.

FeHz[ep MacejaeCcu KBbIPI'bI3 KOOMYHZIAr'bl AKTYAJIAyy MaceJICIICpACH 60J'Iy1'[
CaHaJI'aHABbIKTAaH, 6y.1'[ gbIrapMaJarbl TCHACPAHUK TAJIA00 ©3ro4e MaaHUIe 33.

Marepuanaap :KaHa M3WJIA00 bIKMaJapbl. HMiuM uyelipecyHmery HuiMepiepre
CyHyWITaNTaH WIMMHMHA Makajajga KoOOro bulaliblk HOpuHOMNTEP  (OOBEKTHBAYYIYK,
NPUHUMIIAAIAYYIYK, TapbIXbIMITYYJIyK, HATBIKAIYYJIyK, ChIHYBUI OW KYTYpTYY aHa aublK
allKbIHAYYIYK) 3CKe anblHAbl. MnuMuil MeToaaop kaTapel repMEHEBTHKA, aHAIN3 jKaHa CHUHTE3,
WHIYKIWSA KaHa JeTYyKIIHs, KOMIIapaTUBIMK JKaHa Oarrka MEeTOI0p KOJIIOoHYIAY. [ epMeHeBTHKA
BIKMaJIapbl alTHIN JKETKUPYY MAaKCaTbIH WIIKE allblpca, WIMMHM agaOusTTap MEHEH WII ajblll
6apyyHy JKaHa aHbl TaJA00I'0 aHAJIM3 JKaHa CHUHTC3 MCTOAY KOJIAOHYIOY. I/IH,Z[yKI_II/IH JKaHa
nenykius meroay “Kamwuiina” moBecTHHEH OENTHIyY 3MU30AM0pAY, KaapMaHAAPAbIH XKYpyM-
TYPYMYH a4blK JKaHa JKalIbIpYyyH TIE€HAEPAUK CHMBOIAOPAY, T€HACPAUK KOHIEIIUIAPIbI
aHanmu3zeere sxapaam Oepau. UslrapMaaarsl KaapMaHgapbl OMpU-OMPH MEHEH CalbIITHIPYY
MCTOAYH KOMIIApaTUBAWK BIKMa HWIIKE allbIPIbI. }KBII‘/'II)IHTBIFBIHI[a JIOTUKAJIBIK aHaJIN3 BIKMAacCHhI
KOJIIOHYJIITY.



Tankyyjaap kaHa TeisHaKkTap. Y. AWTMaTOBAYH ublrapMaiapblHIa TE€HIEP MacelecH
OJIyTTYYy MacellelepAuH KarapblHia Typar. ['eHaep TeMachl WIMMHA OHYTTO® TEPEH H3UIIe6HY
Tajan KbUITaH TeMaJlapIbiH OUpu. DMHU T'eHIep TEPMUHUHIH MaaHUCUHE TOKTOJIOIY.

I'enoep - 6yn KOOMJIO asuliap MEHEH SPKEKTEPAUH COLHANIBIK POJIAOPYH, MUJICTTEPUH
)KaHa MYMKYHUYYJYKTOPYH aHBIKTaraH KEHUPU TYIIYHYK. AJ  OHOJOTHSUIBIK KBIHBICTAH
allplpMaiaHbI, KOOMIYH MAJaHMSTHI, CAIT-CaHAAChl >KaHA TapbIXbId (aKTOPIOP apKbUIYY
KaJpliTaHaT. ['eHJepauK MaMmujenep KOOMIYyH OapIplk 4YeHWpecyHe Taacup OTeT >KaHa
aJaMJIapJbIH KYHYMJIYK JKalllOOCYHJAa MaaHWIYYy pojb oMHOUT. Oxymymtyy M.M.DnunoBanbiH
MUKUPHUHE BUIAWBIK: “TeHIep” KyJIaKKa 06H yuyparaH (eHOMeH, OU3IMH WIMMHUI TaaHbIM/IA K932
JKaKbpIHIA 3J1€ Maiiaa Oonym, asuigapra raHa SMec, dpKeKTepre Ja mpobiemanapabl jKapaTKaH
KepYHYIITY m3migeedy 6arsit” [1,8]. lemek:“I'enaep KOOMIOUIYYHYH MPOTYKIMACHL, asii )KaHa
OPKEKTHH KOOMJIOTY POy, asUIIapAblH asyl  KaTrapbl, OSPKEKTEPAUH OPKEK KaTapbl
KaJBIITAHYYCYHYH MYHO31YyYy e3reuenykrepy’ [2]. JleMek, reHiep MaceiaecuH KOOMIY
COLIMATABIK CTPATU(DUKAIMSIIOO KOPYHYIIY KaTapbl Kapacak 00JIoT.

Anrau, Y. AlitmaroBayH ‘“JKamuiina” noBeCTUHIETH T€HAEPAUK CUMBOJAOPTO TOKTOJIONY.
CuMBOJ — Ty3 MaaHUJEH CHIPTKAphl KOIIyMYa, TePeH Ma3MyHAYy Ouiaupren Oenru, oOpas xe
kopyHyll. CHUMBOIJIOpP XKOHOKOH CO3MYH K€ HEPCEHUH apThIHIA aOCTPaKTyy OWny, UACSHBI,
HEPCEHU, KOPYHYIITY KAIIBIPYYH KaMTBIIT TYpat. AJl 3MH TeHICPIUK CHMBOJIIAOP — Oy KOOMIOTY
asyiapra Ke JIpKEKTepre THEIIeNyy AeNl 3CEenTelireH oOpazmapisl Oenru OasHIO0ONIOpAYy Ke
MaaHWIEPAU KaMThII'aH CYpOTTO® Kapa)xaTTapbl OOJIyIl caHaJar.

An smu Y.AiimaroB 0o0sico TeHAEPAMK CHUMBOJIOP apKbLUIyy KOOMJAOTY asulgap.blH
abanplH, anmaplblH CYWYYre XaHa OJpPKUHIUKKE OONTOH YMTYJIyyCyH cypeTTeut. XKazyydy
asyIIapAblH KOOMOTY YEKTENTeH OpJYyH, allapJblH 3 allblHYa YeYUM KaObLI alyy YKYT'YHYH
YEeKTEJITCeHAUTUH TeHAEePAUK CUMBOJIOP apKbLTYY YarblABIPHIT, OalIKel KaapMaH YKaMuiinaHbIH
oOpa3biHIa OyJ CTepeoTUNTepre KapIibl YbIKKaH KYYTYY CHMBOJY TY3TOHAYTYH 0ailkooro
6omotr. U.AWTMaTOBAYH 4YblTapMallapbIHAATBl asil KaapMaHAapAbl CaJbIIITBIPYY apKbLIVY,
kKa3zyydy ap Oup asn oOpas3blH ©3YHYH ’KalllaraH KOOMYHYH IIapTTapblHa jkapaiia ap TYpAYY
KOPCOTYII, aJlap ibl TAPBIXBIH )kKaHa COIMAIIIBIK KOHTEKCTH MEHEH H3WJII00TO MYMKYHUYJIYK TY30T.
Byn ubirapManan KOOMAYK ©3TepYYIepay, asiiaplblH YKYKTapbl KaHa aJapblH SPKUHIIUKKE
00JroH yMTYJyycy Tyypalyy MaaHWIYy oOW-mukupiep ubirat. OLIOHIOM 3ie, TeHAEepAUK
CUMBOJIIOP YbITAPMaHBIH TEMAChIH KaHa KaapMaHIApJblH UYKU TYWHOCYH TEPEH TYIIYHYYTO
xKapraam OepeT. Asul TaOUSTBIHBIH CYpPOTTONYINy apKbulyy U.AWTMATOB asiiblH IPKUHIUTHH,
CYMYYCYH ’kaHa KOOMJIYK YEKTOOJIopre Kaplibl TYPYYCYH CUMBOJIMKAILYy TYPAO® KOPCOTOT.

Usirapmaga Oup Katap TeHIEPAUK CUMBOIIOPAY Oaifkooro 00yOT. AlapAblH apachbiHaH
K33 OMpHUHE TOKTOJIO KETEJIH.

Kon cumeony - 6yn XXaMuiinaHbIH TarIbIpbl KaHa aHBIH JKAIOOCYHIATbl TAHI00JIOPIY
OmnupuIl, Oup KarblHaH, aHBIH CYWYYTe KapaTa >KOJyH, ajl 9MH Oalllka >karblHaH aHBIH KOOMJIYK
YEKTOOJepA6H YbITyyra yMTYIYyCyH KepceTyn, KaMuiiiaHblH camapbl, ©3yYHYH KaaJlOOCYH
aTKapyy >KOIly, KaapMaHJbIH SPKUHIUKKE JKETYY TaIIbIHBIIIBIHEIH CUMBOTY OONyI caHamnar |[3,
130-131].

Cyy cumeosiy - 6yn UblTapMaaarsl KaapMaHIapAbIH HIKU JYWHOCYH, alapAblH SPKUHIAUTUH
JKaHa KAIIOOCYHYH arbIMbIH OWJIIUPHIL, alpbikya, JKaMulIaHbIH TaOUTHIN KaHa KbICBIMIAH KO3
KapaH/bl 3Mec abajbl, aKKaH Japbls CBIIKTYY Y3TYATYKCY3 ©3repyIl TypraH >kaioocyH 600roco,
Janusip y9yH cyy >KOJIIOWI KaTapbhl KbI3MAaT aTKapblll, CYy Ta3ajbIKThbIH, SPKUHAUKTHH >KaHa
’KaIIOOHYH alKaJBIIIBIH cuMBoOJoIITYpar [3, 124-128-169].



Tabuam cumeony - Oyn HaIKbIraH MEUKUHIWK, KEHEHIUK, OaapblH KydarbiHa OaTbIpyy,
JKAIIOOHYH e3ery. ABTOpPAYH ce3Y MEHeH aiTkaHja: “OH, aiaHaiiplH keH Tanaam! Kazak
6oopaoirym xepaereH, anm tanaam! MblHakel, OM3A1H TOOJIOPLY KU JKaKKa KEPHUIT TaIITaIl, YU
MEHEH IIBIOaKKa BIPTaliblll, KO3 JKETIEreH JCHU3eH KONKym jkatackiH. Kum Ouner cenneru
JKaTKaH KyuTy!” — jen Oup >KarblHaH aJjaM3aTThIH )KaIlIOOHYH ©3Ter'YH TY300pYH Kabapiar Typca,
SKMHYM KarblHAH OMIOJ MEHKMHIMKTE TaOBbIIMIKaH 3PKEK jKaHa asil 3aTbIHBIH KyOecy KaTapsl
JaHazanaur [3, 149].

CajapIk - 5CKHM KOOMJIYH YITYCY, a1 OMpUHYH/JIECH, TaTpUapXajblk KOOMAYH OKYJy KaTapbl
cyperteneT. CaablKk - asulIbIH OpPAY UYEKTENTreH, aHbIH MaKcaTTapbl )KaHa YMYTTOpPY KOOMIYK
HOpMaJlapra Jaj Kejlyyre ymryiaT. An yi-Oynenery cairtyy poiiay cakrar, JKamMuiiaaHbIH
CYHYYCY MEHEH ypMaTTOOCYH KaObLT allyyaa KOOMJIyK HOpMaiapra TasHbIM skamaiT. CaJabIKThIH
00pa3bIiHIa TYpPYKTYYIYK, OCKeMIUK jKaHa ©TKOH TOOpAyH MaaHWIYY TYIIYHYKTepy Oap. An
©3reue CYWYYHY K€ SpPKMHJMKTU TaJlall KbI0araH, e3repyyJepre Kapliibl YblKKaH, OUp 4eTH o3
opayHa OaiilaHbIIIKaH dpKEK o0pa3biH Ty3eT [3, 116].

Janusp - yblrapMaza: “...kabarbl naiibIMa YapuaHKbl KbIAPBUIBII, KO3y OUp KaJbINTa
CAJIMAaKTYyy THKTEHT e “...Myplarbigail sie Oup ChIpyy TOKTOO MYHO3” — /el CYpPOTTemNyI,
SPKUHAMKKE )KaHa CYHYYyre, ©3YHYH HUKH IyHHOCYH auyydy oOpasna 6epurer. Janusp cyityyHy
JKaHa KaaJooJIOply ApKUH ayblKTabaraHblHa KapabacTaH, ajl KOOMJIYK YEKTeeJepAy ke
cairTapabl Oy3yyJaH KOPKIOTOHJIYTY MEHEH ©3reuelloHeT. AJl KeJleyeK »Kalloocy Y4YH
JKamuiislaHBIH YEUMMHUH YETKE KaKMauT KaHa >KaHbl >KAlIOOr0 YEYKHHAYY KaJaMm TallTamT.
JanuspapiH 00pa3biHAa SMOLMOHANIBIK QUbIKTHIK, MHTEJUIEKTYaJIIbIK SPKUH/IMK ’KaHa >KaHbI KO3
KapaltapAblH OeNrucu KOepyHeT. AJ KaHbl HKAllooro, >KaHbl MYMKYHUYJIYKTOPre >KaHa
e3repyyJepre masp [3, 126-141].

Kammiina - xyMmymika KalpaTTyy, MBIKTBl KEJIUHYEK, OMPOK MYHO3Y Oamikadapaax |3,
112] - neren aBTOPAYH K63 KapalllblHA KOIIYyy MEHEH (DeMUHUCTTHK KO3 KapaIlThiH aJKarblHIa
Kapacak, ajl KOOMJIYK HopMaiapra Kapuibl YbIKKaH, JpPKUHIUKKE d>XaHa CyHyyre OOITOH
YMTYJIYYCYH Oropy KOWroH 00paszia cypeTTeneT. Ajl ©3YHYH TarJbIpblH *aHa CYHYYCYH 3pKHH
TaHJ00/10, aTPUAPXAIABIK YEKTOOJIepre jKaHa asulap/blH KOOMJIOTY OpJlyHa KapIllbl KypeuleT.
KamuitnanplH SpKUHANKKE OOJITOH YMTYIYYCY, CYHYYCY YUYH KYPOIIy jkaHa ©3yHYH KaaJlooCyHa
BUTANBIK JKAIIOOCYH TY3YY YUYYH OOJITOH apakeTTepu (PEMHHHCTTUK K63 KapalliTaH KOOMJIOTY
TeHJIePJUK TEHCH3AMKKE Kaplllbl KYpeIIyYHYH KepyHyIly Ooiyn caHaiaT. XKamuiinaHslH cyiyy
YYYH KYpOIIy *aHa aHbIH YMAHCHUITAIUACH] YbITApMaHbIH HErM3TH TeMa OONyIl CaHaNbIM, aHbIH
CYHYYCY JKaHa SPKUHAMKKE OONTOH yYMTYIYyCY, aHbIH MaTpUaApXalAblK YEKTOOIIOpre KapIibl
KYPOIIYYCYHYH >XaHa €3 Kaajoocy OOIOHYA JKAIIOOHY TaHAAIl AJIbIIIBIHBIH CUMBONY O0Iyml
caHayaapblH Oenruineit keryyre 6omnot. JKamuitnans! “KpUTKbIUbI KbI3” 00pa3blHa CATBILITHIPYY
TaOUTbIM TYp/l® YBITHII OJIKeJOPYHYH (OWM3IMH MUKUPAE - KbIPTbI3) MaJaHUSAThIHA MYHO31YY
KOPYHYII 3KEHJIUTH OpyC OKYMYILUTYYJapbIHBIH HM3WIAO6J6pPYHOH na Ke3aeurdpuH [4, 213]
MYPYHKY KapbIK KOPreH Makayiaja Oeirusien eTKeHOY3.

Kontpacr xana kapama-kapmbuLiblKk - Canblk MeHeH J[aHMSpIIbIH CypeTTeeiepy
apkbutyy, U.AUTMATOB 3CKH KaHa KaHbI )KAIIOOHYH OPTOCYHAArbl KaTaall KapaMa-KapIlbUIbIKThI
kepcoToT. CabIK - CANTTYy, YEKTEJIreH KallOOHYH KaapMaHbl Oomnym caHaica [3, 116], an amu
Janusp - 4euKUH]YY, KEJIEUEK KallooCy YUyH KaJlaM TallTail ajiraH 3pKEeK 3aThIHBIH CHUMBOJY.
By KOHTpacTThIH MaaHUCH KOOMJIYK, MaJaHHUH jKaHa MCUXOJOTUSIIBIK ©3repYYIepay, OIIOHI0MH
3JI€ aJaM/IbIH MYKH SPKUHIUKKE YMTYJIYyyCcyH avat [3, 171].

YH KaHa bIp IPKMHIAUKTHH CHMBOJY. AWTMATOBIYH YbIFapMAchlHAA YH KaHa bIp
SPKUHIIUKTHH aHa KaIIOOHYH ©36ry Karapbl kapaiart. JKamMuiinaHbelH YHY, aHbIH bIpiapsl (11lait



opomon Oup Oaiinam, jkaHbIMJIa KYPCOH cajaraM) apKbLIyy aHbIH WYKU AYHHOCY, TOJIKYHIAphl
JKaHa CyMyycy YUYH KYpeIly YarbUIIbIPbUIAT. Y H )KaHa bIp - aJl SMOLUSIIAP/IbI, KaaJlo0JIOpy XKaHa
Targelpra OOJITOH K63 KapallThl PKHH JXaHa aublk TYpAe OWIAMPYYr® MYMKYHIYK OepreH
CHUMBOJIIOp. AJl ©3YHYH IYWHOCYH YH JXaHa BIp apKbUIyy adybll, OIIOHIOW 3Jie¢ KOOMJIYK
YEKTOOJIOPIOH K63 KapaHIbIChI3 SKEHAUTHH Ouiauper. Al oMy J{aHUSAPIBIH BIPHI IAHIIBITAH
’KaHa CO30JIOHTOH O0OH. AHBIH OOOHYH/1a KaJIbIH MEHEH YeKCH3 MI3PUM aJaM/ibl TaH KalTbIpar.
Usrapmana: “Kosion kence, karasra »asblll OTypOail, Oyl YKMyIITYy OOOHIYH ©3YH CaJIbIIl
O6epcem” — neren camnrap Oap [3, 143-144].

Yvineviz Aummamosdyn “Kamuiina” nosecmunoecu 2eH0epOUK  Cypommeo
vikmanapel. Y. AUTMATOB IOBECTTE HATYPATUCTTUK, CHMBOJIMKAJBIK JKaHA IICHXOJOTH3MIe
HETU3/ICNITeH CYPOTTOO BIKMAJIAPBIH KOJIIOHTOHYT'YHA TOKTOJIOMY.

Tabusm apxwvinyy 6epuncen cypemmoe — JlaHWUSAPIBIH BIpAAaraH y4ypyHAa JCHU3IUH
TOJNKYHY YIOypryll KanTaranjai, TOKTYPMO OOOH TAIbIHBIN, AaHBIH CO3 alTyyra YamachlH
KenTUpOell JKaTThl JereH oOpa3 TaOUATTHIH ©3repylly, aHbIH WYKU JYHHOCYHYH KY4YYH,
Ta3aJbIlBIH aubll Oepur, Oyl KOPYHYII YbITapMaHbl SMOIMSUIBIK JKaKTaH KYYTOHAYPYII
Typrassirbl Oaiikaiar [3, 145].

Cumeonoop apxwinyy bepuneen cypommoeo — ol (KO ajbIC, TEMHUP KOJI KaITdbIraiIbIH
ATETHHIIE), CYY (CYy aKKaH 4OH Caii, caiifia IIapKbIpan akKaH CyyHYH IIapbIH, KYPKYPee dUuTeKere
93-Kai Oeprucu3 JKamaibl Kyd MEHEeH JKepIUH aCThIHAH YbIKKaHIal KYHTYPOHYTL, KaHIYY, THIAYY
HEeMeJIeH CYPAYY, YKMYIITYY KYY 4aiar), ail (alJIbIH KYYT'YM *KYMIIIAaK >Kapbirbl), TYH (MEMUpen
XKyyIllaraH TYHKY TBIHYTBIK) CBIIKTYY JIEMEHTTEp KaapMaHIapAbIH 5Kallo0 KOIYHYH ©3TepYyIIYH,
TarAbIpJbIH arbIMbIH CUMBOJIOIITYPYN TYPraHABITHl YbITApMaHBIH OWUp KaTap OeTTepUHEH
Kesaemrupyyre 6omor [3, 124-132].

Icuxonozusnvix cypommee — KaapmannapablH HYKU CE3UMIEPH TEPEH jKaHa Tak OepuiIeT.
XKamwuiinanbiH YedKMHAYYIYTY ublrapmana: “YKamwuiina Jlanusipra msiobiparn xartsl...” [3, 170].,
JIaHUSIpABIH CE3MMTAIIBITBI CYPOTTOO apKbLIYyy KaHAyy OCpHIITCHIUTH MCHEH e3redeioner [3,
171].

Omu Y. AlitmaToBayH “XKamwuiina” mMOBECTUHIETH T€HIEPAUK CTEPEOTUIITEPAH TaJOOTO
eTely.

baw kaapman Kamutinanvin o6pasvl apkeinyy 2eH0epoOUK cmepeomunmepou colhed anyy.
Kamuiina marpuapxaiiblKk KOOMIYH HETU3TU TE€HACPAUK CTEPEOTHNTEPUHE KapIibl KYpPOIIKeH,
CYHYYCY YUYH KeNe4YeKTYY KaJaM TallTail airaH asil 3aThIHBIH CHMBOJY OONyIl caHaiaTr. Al e3
JOOPYHAArbl asyIIapAblH POJYHAH jKaHa COILMAIBIK YEeKTOONOpIOH Oall TapThIl, IPKUHIAUKKE
*KaHa cyilyyre OOJTOH YMTYJIYyCyH KOpCoTKeH KaapMmaH. JKamuiunanel oOpa3ayy cyperTee
apkbutryy Y. AiTMaTOB TeHIep O0IOHYA JKAII00IOTY POJITY, asuIAapAbIH KOOMIIOTY CAITTYy OpAYH
KaHa MWIJICTTEPUH KBIMBITHI YarbULIbIpaT. JKaMUHIaHBIH SPKUHANKKE YMTYIYYCYy KOOMJIOTY
asuIlap/blH Heru3ru ponyHan (yi-OyneHy Oamikapyy, Oannmapiabl Oaryy, 3pKeK YYyH KbI3Mar
KbULyYy) OMp TOII aiiblpMaJiaHar.

Opkek 3amvlHa MAaHObIK 2eHOepOuK cmepeomunmepoutr oepunuwiu. Y. AWTMaTOB Oy
YpITapMachlHa OSPKEK KaapMaHAapAblH TeHACPANK CTEPEOTUNTEPUH TaK KOPCOTO ajrad.
MaceneHn, Caiplk XaHa aHBIH aTaChIHBIH 00pa3Iapbl apKbUTYy TeHAEPAUK CTEPEOTHIIKE KapaMa-
Kaplibl KepyHYmTepAy OenrmiedT. Anm smu JlaHuspabiH 00pa3bl apKbUIyy aHBIH CalTTyy
SPKEKTUK CTEPEOTUIITEP/ICH albIpMasaHbIIIbIH, CE3UMTaN JKaHa TYHIYHYKTYY 9pKeK (pEeHOMEHU
KaTtapsl cypeTTesier [3, 116].

Koomooey canmmuvixk  cmepeomunmepou  cvinea anyy. Y.AWTMATOB TEHIEPANK
CTEpEOTUNTEPAM ChIHTa allyyJa KOOMIYH 3pkekTepre (Mucaibl, Cagblk Jarbl KbUIKBIYBI OOTYTI



KYPYIIL, )KaI0010Ty MaT4blIapAblH TOIOHAA KbI3 KyyMaira Tymyn, JKamuiinara *eTnei Kajiran
VMU, OIIOHJOH KUHMH HaMbICTaHBII, ajla Kauyblll KEJITCHUH YKKaM) jkaHa asuigapra (Mucamsl,
YKecupAuH OarbiH Oailyian Koely Jien, Kyiaira Tyypajian MEHHH aTaMa HUKEJIEI KOoaT) 00IroH
MaMHJIeNnepau CcypeTTedT. OImOoHIoN 3i1e, asygap[blH COLMANIBIK OpJIyHa OOJrOH MaMuie,
alapAblH MYMKYHUYJYKTOPYH uekTeele KepyHeT: ‘“OKamuillaHblH KypyLI-TypyLIyHJa
KaHJaiabIp Oup KalpaTTyylyK, 3pKeKKe TaaHbIK MYHO3 Oap. Ap Oup UIIKe [amaarail KUpUIInIIL,
Oamrka KemuHIepaeH OanbiM OeuM jedy dMec. AHaH 63y Ja OMpeere KeMHH JKeTu30ereH exep,
alTBINIKaH MEHEH alTBIIIBII, TUIIICIIKEH MEHEH THIIJCIIHUII, aJl TypraH OUp KU K0Ty KEeTHHJEP
MEHEH THITHIIKaHbl 1a Oap. JKaH >kakamarel KeHe-kemmuwiep: O, O0oroMm Oyl KaHmau
TBIKYBIHJAraH KeJUH 3J1e! DMK Tepy KepreHyHe Oup KYH 00JI00H jKaThII, THIX MEHEH THUM 3J1¢
Oyynaii KyypyWT!” — JereH MYHe3l1eMejep CalITThIK CTEpEOTUNITEpPre Kapama-KapIibl
KepyHYIITeH Kabap Oepun Typar [3, 112-116]. Jlemex, Y.AlitmatoB Oyn oOpaszap apKbUIyy
KOOMJIOTY CAQJITTBIK CTEPEOTUNTEpAU ChlHra ajnar. Koomzaory canTTelk Ounumiep OarbIThIHIA
JKa3pUITaH WIIMMUK Makajalapia aHblH TO3UTHUBIYYIYry Oaca OenruneHer [6], Oupok,
JKa3yy4dyHYH YbITapMAaChIHBIH Ma3MyHYH ChIH Ke3 Kapalll Ty3eepy Ou3 TapaObIHBIH KOIOJTaH
MaKkcaTKa YHJIOIIYI Typar.

Kopyrynay. Y.AWTMATOBIyH  dblrapMallapblH MIUMUH  OHYTTO®  H3WIJOOHYH
AKTYaIIyyJIyTy WIMMHN MaKalaHbl JasplOOHYH allKkarbiHaa oenrmnyy 6omnmy. byn Garsirta 6up
KaTap OKYMYIITYYJIap WIMMHH TaJII00JIOPAY KYPry3yukeH [S]. UnumMuii Uity 1aspIOOHYH KOJI-
XK000JIOpYHa BUIAHBIK, YbITApMaJarsl TeHASPANK 00pa3iapIblH 03 apa OaiylaHbBIIIbIH, aTapabH
COLMAABIK KaHA ICUXOJIOTHMSUIBIK MYHO3[6M6eJIOPYH, OIIOHIOW 3Jie jKa3yydyHYH ajlap/ibl
CYpOTTOe16TY KOPKOM Kapa)xaTTapblH T'€HAEPAUK ACIEKTTEH YeuMeNeesiopy MakcaT KaTapbl
KOIOJIYI, aHbIH AJKarblHAa TEOPUSUIBIK KaHa METOAOJOTUSIIBIK M3WIIee HIIKe amTel. ['enaep
Macelecd WIMMHHA UW3WIAOOHYH OOBEKTHUCH KaTapbl TaHAANbIN, MPEeIMETH KaTapbl
Y.AlitmaToBnyH ‘Kamuiina” MOBECTHMHAETM TE€HAECPAMK CTEPEOTUITEP, CHMBOJAOP JKaHa
CYpOTTeesIep WINMHUN TAIJO0JA0H 6TKOPYJIAY.

KeriipiaThIKTaN aliTKanaa, Y. AlitmaToBayH “YKamuiina” dpirapMachiHa asiiaap/IbH KaHa
APKEKTEPJIMH KOOMIOTY pOJIIOPY ’KaHa MaTpuapXaiiblK TYHIYHYKTOPY CbIH KO3 Kapall MEHEH
Oepuinm, Kallooro >kaHbl4a KaJaM TaIlTOO HAEsUIapbl CYHYIITAITaHABIIBI Oenruiayy Oommdy.
UsirapMaza reHIepAuK CUMBOJIJIOpP, CYPOTTOO bIKMajaphl )KaHa CTEPEOTHNTEp ©3reue KOpPKeM
CypeTeenep MEHEH OepHITeHIUTH, OalTKbl KaapMmaH JKaMuiinaHbeiH 00pa3bl apkelTyy U. AWTMATOB
JKQIMBl asl 3aThIHBIH WYKW JOYWHOCYH, SPKUHAMKKE OONTOH YMTYJIYyJIapblH, TeHAECPAUK
CTEpPEOTUNITEPre Kaplibl TYPYYJAapblH KbUIAAT CYpoTTOUT. JKa3yydy CHMBOJJIOP AapKbLIYY
reHjepre THellenyy oOpasmapabl TepeH aubllm Oeper. Jlemek, ublrapMaaarbl TeHAEPIUK
CHUMBOJIJIOp KaHa CYPOTTOO bIKMalapbhl MACKYJIMHAMK jkKaHa (PEMUHUCTTUK aH JAYHHOHY aublll
Oepyyre ’kaHa KOOMJOTY OpPJAYH, OJpKHHJIUKKE OOJIOH YKYTyH YarbUIAbIpyyra KbI3MaT
KbUITQH/BITHl WJIMMUN TaNJOOHYH alKarblHaa Oenrwmiyy Oonny. ['ennmep macenecune aHanus
KYPTY3YY YUIYJ ME3THIIre YeiuH Ja KOJIro aJlbIHTaHAbITbIHA TOKTOJIYY MEHEH [7], KeneuekTe 1a
Oup KaTap U3WIAO66p KYPry3yae TypraHIbITbIH OSNTUIeH KeTeu.
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